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Teaching with Museum Collections Lesson Unit Plan

A.  Title
“You Can Practically Smell the Light”--Hudson River School Landscapes through    
                                                                                          the Eyes of Young People
Developer:   Lisa Kaija, Visual Arts teacher, The Pomfret School (Pomfret, Vermont), Reading Elementary School (Reading, Vermont) and Killington Elementary School (Killington, Vermont)
Grade Level:  Grades 3-6
Number of Sessions:  Eight 60-minute class sessions 
B.  Overview
Park:  Marsh-Billings-Rockefeller National Historical Park, Woodstock, Vermont
Description
Students will make detailed observations and create two artistic images, one realistic and other abstract, based on a landscape painting’s most important features. Students will reflect on their chosen painting and the experience of interacting in depth with a specific work of art and compose label-style text about their chosen painting.  Students will collaboratively design and develop Hudson River School-style murals.
Introduction:  “How to Read a Painting” worksheet discussion
Teacher will introduce the science of art analysis through an open-ended exercise and a “How to Read a Painting” worksheet.  Both will be used as tools for discussing and recording observations about art.  Using an example of a painting from the same time period, the teacher will walk through each section of the worksheet and model thinking aloud.  Students will record observations on their individual worksheets.
Lesson Plan 1:  “How to Read a Painting” practice
Students will practice using the “How to Read a Painting” worksheet in small groups (3-4 students) with a selection of Hudson River School reproductions (not images from the MBRNHP collection, but similar) posted in the classroom.  Each group will focus on one of the reproductions, record observations on the worksheet and make an oral report back to the whole group.
Lesson Plans 2-3:  Producing a Realistic Copy of a Painting
In the classroom, using reproductions of the five selected paintings from the MBRNHP collection, students will choose a specific painting on which to focus.  Students will examine their chosen work of art and make a series of quick sketchbook drawings in preparation for a larger, detailed copy of the painting in pencil.  Color will be added using pastels, colored pencils or watercolor pencils.
Lesson Plans 4-5: Designing an Abstract Interpretation of a Painting
In the classroom or in a computer lab, using the same reproduction from the previous lesson, students will begin a conscious shift from realism to abstraction in their thinking and in their artistic production.  Using a variety of media, students will plan and create an abstract piece of two-dimensional or three-dimensional art that reflects elements of their chosen painting’s composition.
Lesson Plan 6:  Reflection and Museum-style Label
Teacher will guide students through reflection sheet related to the observational experience.   Students will produce label-style text for their chosen painting.
Lesson Plans 7-8:  Collaborative Hudson River School Murals
Teacher will step back and allow the students to work together to plan and execute a large-scale mural in the Hudson River School style.  Students may determine the media, but each student must contribute artistically to the final product.
Essential Questions
 How does copying a Hudson River School masterpiece help a student to make careful observations?
 How does a Hudson River School artist use the principles of light and color to realistically portray water and sky?
 What features of a Hudson River School landscape painting provide information about its cultural and historical context?
C.  Museum Collections, Similar Items and other Materials Used in this Lesson Plan
	Museum Object
	Similar Objects & Other Materials
	Length of time 
	
	Length of time

	Lesson 1:  “How to Read a Painting “ practice

Reproduction of Thomas Cole’s “View from Mount Holyoke, Northampton, Massachusetts, after a Thunderstorm—The Oxbow, 1836
Oil on canvas 
51 1/2 x 76 in.,  (08.228)
Metropolitan Museum of Art
[image: ]

	Similar items:
Thomas Cole “Crawford Notch”, 1839
Oil on canvas,
National Gallery of Art

[image: ]

Other materials:
“How to Read a Painting” chart; pencils;
3-4 other reproductions for small group practice
	One 60-minute
session
	
		
	One 60-minute session

	Lessons 2:  Producing a Realistic Copy of a Painting

and


Lessons 3:  Designing an Abstract Interpretation of a Painting

Albert Bierstadt 
“Cathedral Rock”, 1870
oil on canvas, 24” x 18”
[image: ]
MABI 4162





William Bradford
“Sunset in Yosemite Valley”,1881
oil on canvas, 29” x47”
[image: ]
MABI 1758




Alfred Thompson Bricher
“Golden October”, 1870
oil on canvas, 23 1/2 “ x 19 ½”
[image: ]
MABI 2815


Thomas Cole
“Niagara”, 1830
oil on panel, 19” x 24 ¼”
[image: ]
MABI 1770





Asher B. Durand
“Autumn Landscape”, c. 1847
oil on canvas, 11 ½” x 16 ¼”
[image: ]
MABI 2813

	Similar items:

Albert Bierstadt
“Looking Down Yosemite Valley”, 1865
oil on canvas,  64 ½” x 96 ½ in.
Birmingham Museum of Art
[image: ]












Albert Bierstadt
“Moat Mountain, Intervale, New Hampshire”, 
c. 1862
oil on canvas, 19 x 25 3/4 inches 
The Currier Gallery of Art, Manchester

[image: ]










Frederic Edwin Church
“Niagara”, 1857
oil on canvas, 42 ½” x 90 ½ “
Corcoran Gallery of Art

[image: ]










Thomas Cole
“Distant View of Niagara Falls”, 1830
oil on wood, 18 7/8” x 23 7/8”
Art Institute of Chicago

[image: ]


Other materials: 

“How to Read a Painting” worksheet
 [insert link] 

pencils, erasers, drawing paper, pastels, watercolor pencils, watercolor paints and/or tempera cakes, colored paper for collage, scissors, glue, natural materials, modeling clay, etc.

	Two 60-minute
 sessions






Two 60-minute 
sessions
	
	

	Lesson 4:  Reflection and Museum-style Label
	Similar items:

Other materials:
Reflection questions, label sample
worksheet/journal
	One 60-minute session
	
	

	Lesson 5:  Collaborative Hudson River School Murals
	Similar items:

Other materials:  mural sample

	Two 60-minute sessions
	
	



D.  National Educational Standards
		NL-ENG.K-12.7 EVALUATING DATA 





Students conduct research on issues and interests by generating ideas and questions, and by posing problems. They gather, evaluate, and synthesize data from a variety of sources (e.g., print and nonprint texts, artifacts, people) to communicate their discoveries in ways that suit their purpose and audience.

		NL-ENG.K-12.12 APPLYING LANGUAGE SKILLS 





Students use spoken, written, and visual language to accomplish their own purposes (e.g., for learning, enjoyment, persuasion, and the exchange of information).

		NSS-USH.5-12.4 ERA 4: EXPANSION AND REFORM (1801-1861) 





· Understands United States territorial expansion between 1801 and 1861, and how it affected relations with external powers and Native Americans 

		NA-VA.K-4.2 USING KNOWLEDGE OF STRUCTURES AND FUNCTIONS 





· Students know the differences among visual characteristics and purposes of art in order to convey ideas 
· Students describe how different expressive features and organizational principles cause different responses 
· Students use visual structures and functions of art to communicate ideas 
		NA-VA.5-8.4 UNDERSTANDING THE VISUAL ARTS IN RELATION TO HISTORY AND CULTURES 





· Students know and compare the characteristics of artworks in various eras and cultures 
· Students describe and place a variety of art objects in historical and cultural contexts 
· Students analyze, describe, and demonstrate how factors of time and place (such as climate, resources, ideas, and technology) influence visual characteristics that give meaning and value to a work of art 

		NT.K-12.3 TECHNOLOGY PRODUCTIVITY TOOLS 





· Students use technology tools to enhance learning, increase productivity, and promote creativity. 
· Students use productivity tools to collaborate in constructing technology-enhanced models, prepare publications, and produce other creative works. 



E.  Student Learning Objectives
Lesson 1:  “How to Read a Painting” practice
In one 60-minute session, students will:
 Work in small groups (3-4 students) to carefully observe a painting together [chosen by each small group from five pre-selected paintings] 
  Discuss thoughts with teacher and peers
  Record observations using a chart-style worksheet

Lessons 2:  Producing a Realistic Copy of a Painting
In two 60-minute sessions, individual students will:
  Analyze important elements of composition for inclusion in drawing
  Select specific features to sketch in preparation for larger drawing
  Draw an accurate copy of a Hudson River School composition
  Add color to drawing in a Hudson River School manner

Lesson 3:  Designing an Abstract Interpretation of a Painting

In two 60-minute sessions, individual students will:

  Analyze important elements of composition for inclusion in abstract work of art
 Select the most effective media from a range of choices
  Create a provocative interpretation of a landscape composition

Lesson 4:  Reflection and Museum-style Label
In two 60-minute sessions, individual students will:
 Collaborate with teacher and peers to organize reflective thoughts 
  Compose text with factual information about painting and artist
  Compose commentary explaining how time spent with painting was personally influential
Lessons 5:  Collaborative Hudson River-Style Murals
In two 60-minute sessions, the entire class will:
  Communicate with peers to establish a collaborative plan and delegate tasks
  Execute artwork with shared materials
  Organize/Assemble murals with contributions from each student



F.  Background and Historical Context
The Marsh-Billings-Rockefeller Mansion in the National Historical Park features a remarkable collection of Hudson River School landscape paintings.  Created during the period of early American discovery, exploration and settlement from 1825-1880, most of the Hudson River artworks romanticized the wilderness areas of a new nation.  In addition to the Hudson River Valley, the Catskills, Adirondacks and White Mountains of New Hampshire are frequently portrayed as sublime panoramas where tiny human beings coexist peacefully with nature, but are dwarfed by its majesty.
The primary technical focus of the Hudson River painters was accurate depiction of the effects of light, particularly as it related to water and sky.  Sketching, drawing and painting the serenity of mountain lakes, waterfalls, misty seascapes, cloudy skies, sunrises and sunsets became the connecting thread for these artists.  For upper elementary school-age students, trying to copy the work of a Hudson River School master, whether realistically by hand or conceptually with a variety of materials, is an excellent exercise in observation and technical skill.
G.  Vocabulary
Cadmium—a pigment used in painting characterized by its strong yellow color and permanence

Canvas—a closely woven, heavy cloth used for oil painting, often stretched tightly on a wooden frame; easily portable surface for oil painting

Composition—the organization of the parts of a piece of artwork to achieve a unified whole

Conestoga wagon—a large, heavy, broad-wheeled, covered wagon used in North America during early westward migration

Conservation—the protection of rivers, forests and other natural resources

Environmental Movement—the efforts to promote stewardship of the earth

Expansionism—human exploration and settlement of new territories, as in westward migrations during the early and mid-1800’s

Horizon line—a generally horizontal line that forms the apparent boundary between earth and sky in a painting

Hudson River School—a group of American painters of the mid-19th century whose works are characterized by a highly romantic treatment of landscape

Landscape—a portion of scenery seen from a single viewpoint and featured in a painting

Luminism—an artistic movement in the 1800’s characterized by careful attention to the effects of light and shadow

Mural—an artwork executed on a wall or permanently affixed to a wall

Narrative—a story of events, experiences or images represented within a painting

Pigment—a dry, insoluble substance, usually pulverized, that when suspended in a liquid vehicle, becomes a paint, ink, etc.

Sketchbook—a book or pad of drawing paper for sketches, often carried by artists when drawing outdoors

Value—1attributed or relative worth, merit or usefulness;  2a degree of lightness or darkness in color

H.  Teacher Tips
1.  Obtain parent permission for transportation and signed photo releases from each student
2.  Download and laminate color prints of the selected paintings.  Whenever possible, show the students examples of other types of Hudson River artwork (sketchbook drawings, watercolors, lithographs, engravings, etc.). Many examples can be found online.
3.  Use online resources (objects, documents, photographs, etc.) to further student inquiry and provide background on the artists and the people and landscapes that influenced them.
I.  Lesson Implementation Procedures
Lesson 1:  Introduction to “How to Read a Painting” worksheet (one 60-minute session)
A.  Ask students, “Have you ever looked really closely at a painting?”  Facilitate a discussion about the past experience of students with paintings and how they knew what to look for specifically.  “Did a tour guide help you to see more?”  “Did you read a book about an artist or a certain period in history that helped you to understand more about the artwork of the time?”  Record student responses on white board or Smart board.
B.  Tell students that there are thoughtfully structured ways of looking at art.  Explain that each of them will be using a painting from a very special collection at Marsh-Billings-Rockefeller National Historical Park as a source of learning and discovery.  The painting will provide visual clues about the history, culture and social norms of the period of time in which it was painted.  Ask students, “Would you like to look at a sample painting with me and see what we can discover through its visual clues?”
C.  Post reproduction of Thomas Cole’s “View from Mount Holyoke, The Oxbow” on white board.  Have students make a line and walk past the painting slowly to observe it carefully.  After they return to their seats, ask for their observations with a series of questions.  Encourage students to listen to each other and offer different ideas.
 What do you see?
  What does it make you wonder?
  What surprises you?

Teacher records student responses on white board or smart board, hopefully organizing them into different categories similar to those on the “How to Read a Painting” worksheet.

D.  Teacher hands out “How to Read a Painting” worksheet.  With teacher assistance, students copy their own responses from the white board into appropriate boxes on worksheet.

E.  Students divide into small groups of 3-4 students.  Teacher provides a number of reproductions of Hudson River School paintings from which each group chooses one.  Students discuss and record their observations on one worksheet for the entire group.  Teacher circulates to assist and listen.

Lessons 2:  Producing a Realistic Copy of a Painting (two 60-minute sessions)

A.  Provide class with several fine quality reproductions and/or electronic images of each of the five selected paintings.   Facilitate selection of one painting by each student for the activity.

B.  Provide students with sketchbooks, drawing pencils and erasers.  Encourage them to identify 4-5 important elements of the painting and make quick sketches of each.

C.  Provide students with good quality 12” x 18” drawing paper (at least 80# weight).  Guide students in laying out the general composition of their chosen painting on paper, focusing on horizon line and large shapes/spatial areas.  Remind students to refer to sketches of important elements.   Consult with students as they create a satisfying structural framework for their drawing and then begin to add details.

D.  Circulate and check student sketches to see that basic compositional elements are in place.  When appropriate, encourage students to add details.

E.  Provide colored pencils, watercolor pencils, watercolor paints and pastels for adding color to pencil drawings.  Allow students to choose the medium they feel best suits their painting.  Encourage students to pay attention to depicting light and shadows as accurately as possible.

Lessons 3:  Designing an Abstract Interpretation of a Painting (two 60-minute sessions)

A.  Post the same reproductions from Lessons 2-3; help students to identify 4-5 large shapes in each painting’s composition.  Draw simple schematic diagrams next to each of the reproductions.  Facilitate whole class discussion on the concept of “abstraction”.  Pose questions such as How does an abstract artwork tell a story?  How can shape unify a composition?  How can color convey emotion?  

B.  Show an example of an abstract interpretation of Thomas Cole’s “View from Mt. Holyoke: The Oxbow” (cut paper collage).

C.  Provide students with a wide range of art supplies for creating either a two-dimensional (drawing, painting, collage, etc.) or three-dimensional (sculpture, found art assemblage, clay, etc.) work of art.

D.  Circulate as students begin to formulate ideas.  Remind students that shape and color are the keys to a composition.  Allow plenty of time for students to work.

Lesson 4:  Reflection and Museum-style Labels (one 60-minute session)

A.  Have each student’s drawing and abstract work of art on display.  

B.  Hand out “MBRNHP Mansion Art Reflection” sheets.  Give students 15-20 minutes of quiet class time to complete the initial reflection.

C.  Allow time for discussion if students have comments to share about the same painting or if they need to process any part of the reflection.

D.  Provide students with rubric for writing a museum-style label for each painting.  Assign as homework.

Lesson 5:  Collaborative Hudson River School-style Murals (two 60-minute sessions)

A.  With the whole class, brainstorm a list of essential elements for a Hudson River School-style composition.  Discuss distinctions between foreground, middle ground and background elements.  Record elements on chart paper or whiteboard.

B.  Allow each student ~5 minutes to sketch a rough draft of a feasible Hudson River School mural.  Display rough drafts, each with an identifying letter or number, on whiteboard for all students to peruse.  

C.  Ask students to engage in a whole class discussion to determine how many murals will be designed and what the content of each will be.  Everyone must participate in some capacity.  Suggest that students refer to rough drafts for specific design elements that should be included.  Encourage consensus decisionmaking.

D.  Provide supplies for the murals.  Allow students time to layout designs and complete murals.  Make sure that there is space in which to display the murals when finished.


J.  Evaluation/Assessment for Measurable Results
 Students use basic observational skills to decipher important elements in paintings and record on “How to Read a Painting” worksheet.
 Students complete a 12” x 18” colored drawing of their chosen painting.
 Students create an abstract interpretation of their chosen painting using media of their choice.
 Students respond to a set of reflective questions after the daylong experience at the mansion and record on “MBRNHP Mansion Art Reflection” sheet.
 Students work with the teacher to write relevant information about his/her painting on a museum-style label.
  Students work collaboratively to produce large-scale Hudson River School-style murals.

K.  Extension and Enrichment Activities
1.  Create a Hudson-River style painting of a landscape near your home or school.
2.  Visit one of the landscapes featured in a Hudson River painting to photograph the same place today and learn more about its natural history.
3.  Produce a study card or brochure about a specific painting or artist for MBRNHP to share with visitors.
4.  Write a research paper about another National Park frequented by artists.
5.  Interview a local landscape artist.

L.  Resources
	  McGrath, Robert L.  “Special History Study:  Art and the American Conservation Movement”. Boston:  National Park Service U.S. Department of the Interior, 2001.
	  Marsh-Billings-Rockefeller National Historical Park.  “Summary and Location Catalog.”  Woodstock, Vermont.
	  Paintings at Marsh-Billings-Rockefeller National Historical Park, http://www.nps.gov/history/museum/exhibits/mabi/.

	  MBRNHP catalogue entries for Bierstadt, Bradford, Bricher, Cole and Durand paintings (ask Laura if these should be available to the public).

M.  Site Visit

A.  Obtain permission and photo release from parents/guardians for field trip to Marsh-Billings-Rockefeller National Historical Park.

B.  Transport students to mansion for tour with interpretive ranger.  Ask ranger to highlight the five selected paintings with some historical and contextual information, but be careful not to overwhelm students with too much background .  Allow time for students to engage emotionally with the artworks and develop their own questions.

C.  Give explicit instructions about use of a pencil in the mansion (special arrangements must be made to allow students with writing utensils in the mansion).  Provide at least 30 minutes for each student to sit in front of his/her chosen painting and make notes on the “How to Read a Painting” worksheet.

D.  Debrief as a group outside the mansion, preferably on the lawn, if weather allows.  Discuss with students the advantages to being “up close and personal” with an authentic piece of Hudson River School artwork.

E.  Collect student worksheets in order to review and provide feedback.


N.  Charts, Figures and other Teacher Materials (attached)

	 “How to Read a Painting” worksheet (2 pages or double-sided)
	  MBRNHP Mansion Art Reflection (2 pages or double-sided)
	  Rubric for Hudson River School Museum-Style Label
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